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MUHUCTEPCTBO KYJ1IbTYPbI
U TYPU3MA nPEACTABNAET:

Irevan city
of Western
Azerbaijan

One of Azerbaijan's medieval cities, Yerevan is 600
years old this year. According to an encyclopedic scholar and
traveler Ovliye Chelebi, Emir Tamerlane's rich merchant,
Haji Khan laid a big village on the Zenghi River's bank in
1407. Approximately 100 years later, Vizier Ravanghulu
Khan rebuilt that village into a "Revan"-called fort-town dur-

ing seven years, by Shah Ismail 1Safavi's command. A
I] e B a I'I - I-l] I] 0 u Turkish general Farkhad-Pasha further strengthened Revan-

Yerevan in 1582-1583.

Sardar fortified mosque, 16 century
s

By the traditions of Azerbaijan's ancient town-planning,

3 a " a I_I 0 I'n Yerevan City was laid on the plateau between the Zenghi and

u Ghirkhbulag rivers. An almost square-like rectangular, the

Yerevan fort (850-meter-long, 790-meter-wide) was double-

= walled from three sides. The fort had a single wall only on the

3 e ﬁ a " H)Ka I'I ﬂ western part, the Zenghi River's steep bank. The total length

of the thick and high fort walls, built from cast clay on the

stone fundament, was almost 4.5 kilometers. A trench sur-

rounding the outer walls was filled with water from the
Ghirkhbulag and Demirbulag rivers.

The Yerevan fort had three gates, Tabriz, Shirvan
(Meydan) and Korpu. The Red Bridge (1679) joined the fort
with the Zenghi River's opposite bank. This bridge was con-
trolled by the Kechi ("Goat") tower built on a hill top. As the
time went by, residential quarters arose around the fort, and
Yerevan developed a three-part composition, typical for
medieval cities, consisting of an inner fort, inner town and outer
town. The inner fort and inner town were in in-fort. Yerevan's
outer town consisted of three neighborhoods called the Town,
Tepebashi ("Hill Top") and Demirbulag ("Iron Spring").

Yerevan's historical cell was its fort. A French traveler J.
Tavernier, who was in Yerevan in 1655, emphasized that only
Muslims lived in the Yerevan fort. Another French traveler, J.
Shardenne, who visited Yerevan some years later, described what

gk il ) ) Lt S he had seen as the following: "The Yerevan fort is bigger than a
Hnrepbep msopia “Capn town... Its perimeter is 4,000 steps, and there are about 300 hous-
Sardar" palace. The interior view, 18 century es inside. Only pure-blooded Safavis (Turks) are living there".
In the north-eastern part of the fort, an inner-fort-shaped
26 B atom romy ucnonusiercst 600 siet Upeany - omHo- | palace complex was situated. Called the "Serdar-Palace" or the

My U3 KpyIHEUIINX K cTapeiimmx roponoB Asepbaiivkana. | "Khan-Palace", this complex was a valuable example of palace
Io cBHUnETENIBCTBY H3BECTHOTO Iy TEIIECTBEHHMKA 1 y4eHo- | architecture at Safavis' and Gajars' time. The palace complex,
ro-srrmktonemucta X VI Beka Dpimist Yertebn, B 1407 romy | as well as Yerevan's fort walls, was destroyed after the
COCTOSITEITIbHBIN KyTICIT 10 MMeHH Xamke XaH 3a0kiT Ha | Russian conquest. Eight mosques remained in Yerevan in the
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Gepery pexu 3enru Oompioe mocesenre. Crycts: modTa
CTOJICTHE IO PACTIOPsHKEHMIO ceeBHICKOro Imaxa VMcmarna
I ero Busupb PeBaHrynny XaH B TeueHHe CeMH JIeT BO3BEI
37ech OOLIMPHYIO UTaIe/Tb CO cTeHaMu U OanmHaMu. Kpe-
noctb PeBan - MpeBan Obuta ermie 6osiee ykperieHa B 1582-
1583 rr. ocMaHcKuM BoeHayaibHUKOM Pepxagom Hamioil.

B cootBeTcTBUM ¢ a3epOalKaHCKUMU TPAIULIUAMU
rpagocTponuTesibeTBa MipeBaH ObLT 3a7I0KEH Ha ILIATO B
Mexknypedbe 3eHrd - KeipxOymak. Kpenocts nmena mnod-
TH KBaJpaTHYIO B IUIaHe GopMy - [umHa 850 M, mmpuHa
790 M, ¢ Tpex CTOpOH OOHECeHa ABOMHOI CTEHOM, U JIUIIb
C 3allaJHOM CTOPOHHI - K OOPBIBUCTOMY Oepery p. 3eHru
cTeHa Oputa omrHOYHAs1. OOImast )K€ MPOTSHKEHHOCTD CTCH
pocturaia 4,5 KM, OHI OKpY>KaJICh PBAMH C PEYHOI BO-
noit. Kpenocts nmena tpu Bxona - Tedpusckue, [llupsan-
ckre 1 Mocrtossie BopoTa. B 1679 1. 6611 HocTpoen Kpac-
HBII MOCT, CBfI3BIBaBIIMII KPEIOCTb C IIPOTUBOIOJIOKHBIM
OeperoMm p.3€HTM ¥ TPHUKPHIBABIIMNCS IIOCTPOCHHON Ha
BO3BBIIICHNT nuTaIeNbio Keunrama. Co BpeMeHeM 1mo mMe-
pe paspacTaHusi ropofa BOSHUKJIA BHEIIHSS, 3a [pefesia-
MH KPEIOCTHBIX CTEeH YacTb, KOTOpas AeInach Ha TPY Ya-
ctu - Hlaxap, Tene6aum u lemupOymar.

Io6biBaBmmii B ropoze B 1655 1. hpaniy3ckuii myre-
miecTBeHHNK TaBepHbe YKa3bIBall, 4TO 371€Ch JKHBYT JIHIIb
mycyibMmane. Ero coorevectBennnk Illapnen, moceTuBmmii
HpeBan HeCKONBKHMH IOJAMH T037Ke, 0TMeYall, YT0 B Kpe-
noctd uMeercs: nopsaaka 300 10MoB H 4YTO 37ech JKHBYT
"'ToNbKO YHCTOKpOBHBIE cedpeBUIbI (T.€. TIOpKH)''. Pacrosa-
raBIIMIICA B CEBEPO-BOCTOYHOM YIJIy KPEIOCTH ABOPLIOBBIiT
KOMIUIEKC OTHOCWJICS K 3HAYMTEJIbHBIM 00pasliaM ABOPLIO-
BOH apXUTEKTYpPhI cepeBUICKOM 1 Ka/KAPCKOH 3II0X.

B pesynpraTe HHTEHCHBHOM apMEHU3ALIK Toposa
1 €ro OKpECTHOCTEH PyCCKMMH, ITpoBofuBIIeiics ¢ 1828
rofa, Kk Hayaay XX Beka 3[ech OCTaBaJIOCh BCEro § me-
4eTeil, cTapeiimeil U3 kotopbix Obuta KpemoctHas me-
4eTh, HocTpoeHHas B 1510 . mo npukasy maxa Mcman-
sa. B aroit meyetn B 1918 1. mamuakw 3anepim U COXI-
JIV 325KUBO HECKOJIBKO COTEH asepOaiimkanies. [IaTHmd-
Hasi MmeueTh 1606 roma Oputa paspyiena apmsaHamu. [o-
cTpoennyio B 1725 rogy mevets Pemkena mamm mosxe
PaspylIMIA U BO3BEIU HAa 3TOM MECTE IIPaBOCJIABHYIO
nepkoBb. Cerofns Bo BceM MpeBane coxpaHusIach JIMIIb
I'osty6ast meveTsb, wu MedeTh [yceiinamu xaHa.

B Upesane, mpencTapiisBIeM co00i 0:KIBJICHHBIN
TOPrOBBII LEHTP, IMETIOCh MHOKECTBO KapaBaH-Capacs
U LeJIBll PN MOCTOB, KOTOpBIE CIIY>KIJIM 0OpasnamMu
CpPeIHEBEKOBOro asepodaiiaHckoro 3oxdectsa. Ksap-
TaJbHasi CACTEMa PACCEJICHUS M apXUTEKTypa >KUJIBIX
JOMOB TaK)K€ BCELIEJI0O COOTBETCTBOBAJIM a3epOaiikan-
CKMM TpamunusM paccereHus. O4eHb MHOTHE W3 Hbl-
HELIHUX JKIIBIX JIOMOB U 3/1aHUil rOpojia KOria-To MpH-
HaIUIS)KaJIM  COCTOSTENIbHBIM a3epOaiipkaHaM, ObUIH
BO3BEICHBI CTPOUTEIIMU-a3epOailUKaHIIaMK. #

Horcagpap I'HACH,

YeH-KOPPECNOHOCHM
HAHA

HACNEAUE

—p—

Halue Hacneave

early 20th century as a result of Russians' Armenianizing pol-
icy, which started in 1828. The oldest of those was the Fort
(Serdar) Mosque built by Shah Ismail's command in 1510. In
1818, Armenians gathered Muslim Turks into that mosque
and burned them. Armenians also destroyed the Yerevan
Jumah Mosque built by Shah Abbas 1 Safavi's command in
1606. There also were the Rajab Pasha (1725) and Abbas
Mirza (the 18th century) mosques inside the Yerevan fort.
Russians destroyed Rajab Pasha and built a Russian Orthodox
church on its place; Abbas Mirza was also destroyed.

L00T ‘(97) TN

Kpacnsriit Mmoct, XVII B.
The Red Bridge, 17 century

The Zalkhan (Town), Novruz Ali Khan, Hussein Ali
Khan, Hoja Jaffar Bey and Muhammad Sertib Khan mosques
rose in the "Town" part, out of the fort. Nowadays, there is
only Hussein Ali Khan, known as the Blue Mosque, in
Yerevan.

A city of broad commercial contacts, Yerevan had plen-
ty of caravan-serays such as Ovshar, Julfa, Serdar, Sheikh-al-
Islam, Tagli, Sulu, Susuz, Haji Ali, Georgian, Komurchu,
Haji Elias and others. Yerevan's memorials such as the Read
Bridge, Zalkhan Bridge, Demirbulag Bridge, and
Ghirkhbulag Bridge, as well as the caravan-serays, were built
as based on the traditions of Azerbaijan's medieval civil archi-
tecture. Commerce was mainly held on the city's squares
(Zalkhan, Hussein Ali Khan, Workers' and others). Yerevan's
trade centre was called the Bazaar Square, or the Big Square.
Located out-of-fort, The Big Square played the role of the
city's centre at the time of the Safavis.

The old Yerevan's residential-block system and housing
architecture were based on Azerbaijani traditions. Residential
buildings constituting a big part of today's Yerevan's architec-
tural heritage used to belong to Azerbaijan's riches, and
Azerbaijani workers and architects erected them. # 7

Jaffar GHIYASI,
corresponding member

ANAS
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Kosep “Crarys”
The "Statute" carpet

JanagHoro
A3epbaiipkana

Kospopeme 3amagHoro AsepbaiipkaHa HMeeT
MHOTOBECKOBYIO HCTOPHIO M 3HAUHTEIBHBIC XYIOXKECT-
BCHHBIC JOCTOMHCTBA, O 4CM HATJIHO CBHICTEIIbCTBY-
0T CIOETBI Ha HaArpoObsx B cesie Ypya. Ha HekoTopeix
U3 HUX MOXHO BUJCTb U300pa’KCHUS CTAPUHHBEIX KOBPO-
JeNbuecKuX HHCTpyMeHToB. KoBpomesne 3amagHoro
Aszepbaiimkana oTpaxkaeT MHU(OIOTHIECKUe IIPecTaB-
JICHWS] HAPOJA 1 B IIEJIOM €T0 TyXOBHBII MHp, BIUIOTb [0
CBAIICHHBIX CHMBOJIOB B TOTeMOB. K coxasieHnio, KOB-
ponenue 3amagHoro AsepbaliikaHa, ero MIKOJIbI 1 Ha-
IpaBJICHUs 10 CUX NOP HE CTAHOBUJIUCH CaMOCTOS-
TeJIbHOH TeMoil HcciefoBaHusd. TeM He MeHee yike

Garpets of
Western
Azerbaijan

Carpet weaving art of Western Azerbaijan has a long
history and highly artistic features. Scenic bas-reliefs on the
medieval gravestones found in Urud village of Zangezur
region are visual evidences of this. Here one can see depic-
tions of carpet looms, figures of carpet weavers and scissors
carved in some stones dated the 16th c. Carpet weaving art
of Western Azerbaijan reflects the deepest layers of mytho-
logical ideas of the people created it. From this viewpoint, it
is possible to say with absolute certainty that if toponimy can
tell about genesis of the people, carpet weaving art and its
patterns reflect in this or in a different ways the inner world,
worship totems and symbols, internal values of those people.
Thus, this art is another information medium of ethnic ideas
of the people created it. There is a need to mention with
regret that carpet weaving of Western Azerbaijan had not
been a separate subject to investigation until the present
time. So, its different schools and patterns had not been
properly investigated. Along with this, efforts of the last cen-
tury's scientists resulted in discovery and inclusion of pat-
terns weaved in the aforesaid area in scientific literature as
the samples of Azerbaijan art. These patterns give reason to
assert that there were two big centers of carpet weaving in
this region.

One of them covers the territory surrounded Lake
Goycha located in the north-east of Western Azerbaijan.
Patterns being woven here were a part of the Gazakh weaving
school and its ornament elements were similar to such com-
positions as Gedabey, Shykhly and Kemerli. Actually, these
were different patterns woven by the same people. Latif
Kerimov, a prominent expert on carpet weaving, in his funda-
mental work "Carpet Weaving in Azerbaijan" has united the
carpets woven in this region into a single group that he has
named by the name of this area - Garagoyunlu. This group
includes articles woven in such Azerbaijan historic villages as
Polad, Chaykend, Gelkend, Agbulag, Tala, Karvansaray (pre-
sent [jevan), Uzuntula surrounded Lake Goycha.

In scientific literature patterns made in this area are
called often Goycha. There were some patterns and composi-
tions. The most striking was a carpet named "Heykal".
Garagoyunlu carpets are not on the whole big-sized and their
thickness is comparatively thin. Patterns being used in

carpet weaving are similar by their form and technique
to artistic specimens of the Middle Asian patterns.

Another area of carpet weaving of Western Azerbaijan
covers the historic lands located between Nakhchivan and
Garabakh - Dereleyez, Zangezur and Basarkecher. It is should

—
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Our Heritage

be acknowledged that carpet weaving of this area is insuffi-
ciently explored. However, the obtained materials enable to
assert that articles and patterns woven here are similar to the
Jabrayil group of Garabakh weaving school. Actually, articles
made here form a single whole with carpets of that group both
by typical compositions of the patterns and identical ornament
elements. Nowadays, people from this area living in different
regions of Azerbaijan are making carpets based on the com-
positions woven during centuries.

Undoubtedly, the present materials are unable to talk
comprehensively about carpet weaving of Western
Azerbaijan. As it was above-mentioned, carpet weaving art

L00T ‘(97) TN

Kogep ¢ kommnosunueit “Iaparoroniy”
Carpet. "Garagoyunlu" composition

UMeIoLIecs JaHHbIe TIO3BOJIAIOT TOBOPUTD O IBYX KPYII-
HBIX LIGHTpax KOBPOJIEJINs - HepBblil oxBaThiBaj [oituy, a
BTOpOI1 - 3anre3yp u Jlapanass. [oiflunHCKIE KOBPHI ObI-
JIM Ha3BaHBl M3BECTHBIM JKCIIEPTOM IO a3epOaiimkaH-

L 3t
Kogep ¢ xommozunmeit “Teiga
Carpet. "Goycha" composition

ckoMy koBpoperuio Jlarupom KepumoBbiM "KapakoloH-
JIy" - 110 Ha3BaHMIO 9THX MECT - U IPUOJIKAIOTCS K TAfia-
OelicknM KoBpaMm. KoBpBl BTOpO# MIKOJIBI NMEIOT HEKOTO-

POe CXOICTBO C OHOU M3 IPYIIT KapabaxCKOH KOBPOIEITh-
YECKOU IIKOJIBL. #

Pacum IDEHITUH, axaoemux HAHA
Tocpya SPEHJIUEB, Kanouoam UcKyccmeo8eoeHus

HACNEAUE

Kosep ¢ xomnosunueit “I'aparoronity”
Carpet. "Garagoyunlu" composition

had not been independently investigated until the present
time. At the same time, political leaders of our Republic have
recently attached significance to cultural heritage of the area.
This enables to believe that the present problem will be solved
in the near future. Because carpet weaving is a kind of art that
lives in genetic memory, hearts and mentality of the people

and can be restored at any time regardless of their location and 29
living conditions. #

Rasim EFENDI, academician ANAS

Togrul EFENDIYEV, master of Art criticism

—
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3anresyp. KﬁanGmue B cenie Ypyn £
Zangezur. Cemetery in Urud village E=

KamenHad
NAQCTHKA
Janagtoro
A3epbaiipkana

B npeBHeM u GorareiiiemM KyJabTypHOM HACJIECIUH
3amagaoro Asepbaiimkana 0cob00e MECTO MPUHAIICKHUT
KaMEHHOU ITacTuke. Hapsimy ¢ BBICOKMMH XyHOXKECT-
BEHHBIMHI KauecTBAMH 3TH 00pa3Libl HAIIAHO OTpaka-
10T MUPOBO33pEHUE, lyXOBHbIE LICHHOCTU U MaTepuaJb-
HYIO KyJIbTypy CO3[IaBIIETO MX Hapona. Bor moyemy Ha
MIPOTSKEHUH AECATHIICTHI B COCEIHEH CTpaHe 3T IPo-
W3BEICHUS] MCKYCCTBA CHCTEMATHYCCKU YHHUYTOXKAJIHCH
WJIH B JIyYIIeM ciiy4yae "apMeHU3HPOBAJIMCh" IyTeM CTH-
paHus IepBOHAYAJIBHBIX HAAIUCEH U UX 3aMEHbI HallH-
CSIMU Ha apMSIHCKOM f3bIKE U JJaXKe U300paKeHUsMHU Kpe-
cra. OpgHako OJjaromapss CaMOOTBEPKEHHOMY TPYLY
aszepOailJKaHCKNX YYCHBIX OBUTH M3yYCHBI M BOBJICUCHBI
B Hay4HBIH 000POT AECATKH 00pPa3lOB KaMEHHOM ILIac-
TUKU U3 3amagHoro AsepOaiiykaHa - pernoHa, KOTOPBIi
ellle B cepeuHe MPOIIJIOro CTOJICTHs OBbUT 3acesIeH CBO-
MU UCKOHHBIMU OOUTATeJIAIMU - azepOaiiikaHIaMu; UX
TIPUHAITISKHOCTD K a3epOaiiKaHCKOMY HapOIy HEOIpo-
BEP)KUMO JI0Ka3aHa.

—p—

dtone plastic
Art of Western
Azerbaijan

The stone plastic arts have special significance in Western
Azerbaijan's rich and ancient cultural heritage. First of all,
besides having high creation quality these artistic examples are
very valuable source reflecting the creator national mentality,
spiritual values and material culture. Due to same reason, the
neighboring country's (Armenia) representatives have been
continuously trying to destroy those works and distorting the
truth of history for decades. Acting in this direction, they arme-
nianize those works of arts, erase ancient writings on, substitute
Armenian words for those and carve crosses. However, as a

CyHﬂkaBI«meé Héurpo6be, 1576 1. 3anresyp, c. ¥Ypyn
Zangezur, Urud village Sandiq tombstone, 157

result of Azerbaijani scientists' self-sacrificing work, Western
Azerbaijan's tens of stone plastic figures belonging to Azeri
Turks were studied and included into scientific literature, still in
the past century. By these researches, belonging of those memo-
rials to the Azerbaijani people was proved on the basis of rea-
sonable scientific and historical evidences. They are the bright-
est specimens of the history of Azerbaijan's material culture.

In terms of typology, Western Azerbaijan's stone plastic
figures are divided into three groups. Those are 3-D horses'
and stone-rams' figures, horizontal rectangular gravestones
("sanduga"), writings carved on architectural memorials and
bass-relief pictures of different sizes. Works of this kind bear
the character of memorials. It's known from writings carved
on that most of those are dated from the 13-17 centuries.
There are such monuments in many villages of Zanghezur,
Dereleyez, Caravan-seray, Garakishle and other historical
provinces of Western Azerbaijan. So, gravestones of
Zanghezur's (currently the Sisiyan District) Urud Village are
especially important both in terms of arts and history.

The described monuments are situated in that village's
ancient cemetery. It is known from the Russian researcher
V.M.Sisoyev's notes, who visited that land with a research
expedition in 1927, there was a large Muslim graveyard in

—
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B TumosormgeckoM OTHONIEHWH 0OpasIpl KaMeH-
HOU TUTacTHKH 3amagHoro AsepOaiiikaHa IesisiTcs Ha TPH
IpyHIbL: 00beMHbIE (PUryphl GapaHOB U JIOIaAEH, Haarpo-
0b4 B (popMe CYHIYKOB, a TaKXKe HaIHICH 1 Oapestbedrl Ha
Pa3JIMYHBIX APXUTEKTYPHBIX cTpoeHusx. Cyasd o Haamuy-
CsIM, TIOTOOHBIE 00Pa3Iibl B OOJIBIIMHCTBE CBOEM OTHOCST-
cs1 k XIII-XVII Bexam. Takoro poma maMsATHAKA OBLTH IV
POKO pacnpocTpaHEHHl 110 BceMy 3aragHoMmy AsepOaiin-
JKaHy, HO HaArpoObs ceta Ypyn B HbiHeITHeM CHCHaHCKOM
paiioHe UMeIoT 0coboe 3HAYCHHUE U ¢ XYIOXKECTBEHHOMH, 1
¢ ucropuyeckoil Touku 3pennst. Eme B 1927 romy poccuii-
ckuii yueHblil B.CbicoeB, BO3IUIABJIABIINY 3KCIEIUIIMIO B
CEeJI0, TIMCAIT O OOJIBIIIOM KOJIMYECTBE KAMEHHBIX OapaHbrX
(uryp Ha MECTHOM MYCYJIbMAaHCKOM KJIaIOMIIIE, K O TOM,
YTO OHH CJIy’KaT MPEIMETOM ITOYUTaHHS KUTEJICH.

Asep0aiimkaHcKas HcciefoBaTesbHANA Memany-
xaHpiM Hefimat, [umuTesibHOe BpeMsl U3ydaBlias Haarpo-
0Obs1 cesta YpyJ, yKasbelBaeT, YTO 0Y€Hb MHOTHE M300paxe-
HUSI M HAINIACH HA HAX OTHOCSITCS K JJOMCIIAMCKOMY TICpH-
Oy ¥ OTPaXKAIOT OBITOBABILIKE B TO BPEMs BEPOBaHUS H
MHQBI, a2 HEKOTOPbIE UMEIOT MapaylyIe]d C OPXOHO-CHH-
CEeHCKUMU U TaJJACCKUMU KaMEHHbIMH Haamucsmu. Kpo-
Me TOr0, U300payKeHHUs CLIEH OXOTBI, TPY/la KOBPOJIEJIOB 1
Ip. Ha KaMEHHBIX HaJIrpOOBSIX CO3MAIOT JOCTATOYHO SiC-
HOE TIPE/ICTaBJICHNE 00 00pase KU3HN MECTHOTO HaceJIe-
HESL TOro BpeMeHd. Ha MHOrMX HaarpoOb-
AX HMEeTCHd HM300paKCHHE desioBeKa ¢
00JIBLIIMM T'OJIOBHBIM YOOPOM M BO3[ETHI-
MH K HeOy pyKami; TI0 MHEHHIO a3epoaii-
KAHCKUX YYEHBIX, 9TOT CIOKET CBHICTEIIb-
CTBYET O COXPAHCHMH IIAMaHHUCTCKUX Be-
POBaHMIA B TCYCHHE IJIUTEIIBHOTO BPEMEHI
y3Ke MOCJIe PacpOCTPaHEHHUs B 9THX Mec-
Tax ucjama. Yo kacaetcs 60JIBLIOTO YKc-
Jla U300paXKeHUH NTHI], TO 3TO, CUUTAIOT
YUYEeHBIE, - N300paKCHUsI OHTOHOB, KOTO-
PBIM MOKJIOHSIJIACH JKUBIINE B 9TUX MECTAX
OPEBHETIOPKCKUE TIEMEHA.

B 1menoMm paxe MOBEPXHOCTHBIN
B3IJIA[ Ha 00pasibl KAMEHHOU IUIACTHKU
3amamHoro Asepbaiikana Mo3BOJISIET TO-
BOPHUTH 00 MX T€HETHYECKOM EIUHCTBE C
AQHAJIOTMYHBIMI TTPOM3BE/ICHASIMHA HCKYC-
CTBa, HAIICHHBIMH B JIPYTHX PErHOHaX
AsepOaiimxana. OcTaeTcsi COKaaeTb, 9TO B
CBOE BpeMsI OHU He ObLIM TOCTATOYHO [TyOOKO U BCECTO-
POHHE HCCJIeIOBaHbI, HHIHE 7K€, KaK OTMEUYEHO BBIIIIE, 10-
naBJisiioniee OOJIBIIMHCTBO WX ITOCTHUIJIA HE3aBHIHAS
cynpba. Tem He MeHee ocTaeTcst BO3MOKHOCTD ITPOBEIE-
HUSL ydeTa oOpasLioB KaMEHHOH IUIACTHKU 3amagHoro
AsepOaiimxana, UX U3y4eHHs CPABHUTEIIBHBIM METOIOM
U COCTaBJICHUS KapT Ha OCHOBE CBHICTEILCTB MECTHBIX
AKUTeNell - OSKCHIIEB. #

Pacum SDPEH]IHU,
axademux HAHA

HACNEAUE

Halue Hacneane

Urud with many stone-ram monuments. The local people spe-
cially respected those and worshipped them.

There are different bass-relief stories and old (Arabic)
alphabet writings on Urud's gravestones (stone-rams, san-
dugas). A known Azerbaijani scientist Meshedi Khanim
Neymet, who researched those writings, notes it is possible to
reveal mythological pictures of the Moon cult and other beliefs.

So, "Ogul Ben Murad" was carved on one of Urud's grave-
stones (1576). The "Ogul" word is also found in the 52nd line
of the Great Epitaph on Guntekin the Great Turkic Khan's mon-
ument and among the stone writings of the Manas Dome, situ-
ated near Kirghizstan's Talas City. At the same time, writings
on sandugas enable developing an entire and systematic idea of
local people's daily occupations, life and beliefs. Hunting
scenes and stories related to carpet production carved on those
are not only historical sources, but also beautiful works of art.
Pictures of a human, the hands raised and a conic cap on the
head, on most of Urud's gravestones are worth special attention.
As Azerbaijan scientists believe, this is a very valuable evi-
dence to prove shamanism being spread in that area after adopt-
ing Islam. Lastly, there are different bird pictures on many
gravestones of Urud. As scientists think, this, in its turn, artisti-
cally depicts different ancient Turkic tribal totems and brands.
In short, many aspects of Urud's gravestones reflect namely
Turkic artistic thinking and material culture. In general, even
superficial researching shows that Western Azerbaijan's stone
plastic figures illustrate genetic unity with similar works of

CynnykosunHoe Haarpoose, XVI B. 3anresyp, c. ¥Ypyn
Zangezur, Urud village Sandiq tombstone, 16 century

other Azerbaijani regions and supplements those.

It is possible to confidently say that the stone plastic fig-
ures of other Western-Azerbaijani regions should enable the
same reasoned statement. Unfortunately, there has been no
deep and considerable researching this by our scientists.
Many of those works have either been destroyed or armeni-
anized. Therefore, registering, comparative researching and,
based on live witnesses, mapping this kind of memorials is
our important task. #*
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